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PLATO AND
THE JUMBLE

SALE

This installation is not an art exhibition
in the usual sense of the word. It is,
rather, an archaological presentation.
The work is a discovery or excavation of
what only exists in fragments, of what
has been hidden from view, of what time
has all but forgotten. In this sense,
Plato’s Studio recreates the ancient art of
memory; it focuses on the emblematic
relationship between object and world. If
Platonism is idealism, the art of the
Studio is a fragmentary idealism. The
artist offers the fragments as tokens of a
much greater vision, a recollection not
just of the past, but a meditation on the
wholeness of time.

The playful inventiveness encoun-
tered in the Studio relies on an invocation
of the past, as if to assert that no object
is complete in itself. The modern world is
largely a collection of objects that are
taken to have value in and of themselves.
The discovery of Plato’s Studio allows the
artist to rework some of these objects
backwards in time, back into the life of
the world, back into memory, and so, lift
them out of the world.

— SARA L. RAPPE, UNIVERSITY OF MICHIGAN

ABOVE LEFT: The Shelf of Forms
LOWER RIGHT: Presence of the Archetypes

Truth may lie at the bottom of what we
know—under the discarded sweaters
and socks of accumulated Knowledge.
Truth, however, also may be the empty
space on the shelf where lint and dust
and, perhaps, ether coalesce into a
pattern that we hope is meaningful, for
we've built a pile of assumptions based
on that pattern. No one is more at the
bottom of Truth-building in Western
society than Plato—hailed as the father
of Western philosophy, oft credited as
the text to which all other philosophy is
a footnote. The Athenian is hard to
ignore. Eleanor Rappe is concerned with
both Truth and Art and how we come to
make assumptions about each.



Much as Aristotle has been associated
with analysis of the written arts, Plato has
long been considered to have disdained
the visual arts, especially painting. The
evidence most often cited for this is his
allegory of the cave in which painting is
at a third remove from reality. At the
center, closest to Truth, are the forms,
then come instantiations of reality and,
finally, imitations. The idea of a bed is
the form; the actual bed, handmade by
an artisan according to a plan, is the
instantiation; while the depiction of a
bed in a painting is the imitation. Plato’s
Studio: Fragments and Restorations
makes us question this definition—is the
Truth or truth, perhaps, the inverse?

Professor Yun Lee Too has written for
this exhibition:

Maybe the findings of the Studio are not

after all depictions of the real universe that

the philosopher writes about in-his works;
perhaps the art itself is the final reality, of
which the written works are copies.

With Yun Lee Too's suggestion in the
forefront of our minds, we can turn from
the heady abstractions of philosophers
and philologists to the things themselves.
In Plato’s Studio the artist proposes to
expose the results of more.than.ten
years of excavations from Omega House
Studios, now known as Plato’s Studio.
Like all excavations, indeed like most
knowledge-gathering ventures, the
evidence collected is fragmentary and
partial. Conceptual glue is required to
bind it all together. Rappe challenges
us to do just that.

What can we make of the portraits
of Homer and Socrates, the works of art
depicting mathematical equations, and
the models of Platonic solids? Did Plato

use these objects to instruct his students
... or did he hide them in the back
room for more. private.explorations?

Perhaps the biggest challenge Rappe
sets forth with her accumulation of goods
is to ask us to consider the “function” of
art. Can art be a way of learning about
the world or learning about oneself, or
both? What role, we continue to wonder,
did art play in creating Knowledge? If we
can suss it out here, in the conceptual pile
of laundry that is the result of a fictive
archaeological dig, maybe it can help us
in thinking about what art does for us in
our everyday lives.

In the artist's words:

Essentially this project is in the nature of a
collaboration between myself and scholars
and other interested parties. It questions
the validity and nature of scholarship, the
distinction between the true and the false,
and the ways we accept or reject infor-
mation. To what extent are we influenced
in our beliefs by convincing labeling, the
right context, and “official” presentation?
Are we aware of the . . . danger inherent
in our desire to believe? Although the line
between reality and fantasy is often
crossed in the presentation of the Studio,
the underlying issues carry connotations
worth serious consideration.

Eleanor Rappe walks the line between
perceived impressions and reality in this
installation of “fictional archeology,”
fifth in the Laboratory Exhibitions Series.

She asks viewers to question not just
what they know but how they know it,
and the forms through which they know
it. Plato—whose writings deride artists
as imitators and fabricators far removed
from Truth—is exposed in this exhibition
as a “closet artist” himself.

We are grateful to the Museum of New
Mexico Foundation and to several
anonymous donors for their generous
financial support. The Museum and this
project have flourished under Acting
Director Mary Jebsen. Pat Hall, Lisa Kirk,
and Tom McCarthy spent many hours
working on the evocative video that
accompanies the exhibition. Sara Rappe




ft of other scholars contributed
v-how and humor. Charles
Sl ent many hours designing and
1to’s Studio. Herb Lotz and
Ford Robbins photographed the work
vith rity of vision. Michael Sumner
dy Sumner Carnahan of
ks supplied the inspired
design and editing that the
erved. Stuart Ashman lent his
i to this challenging work.

One of the paintings affixed to a scroll
seems to be a rendering of the entablature
of the Parthenon in a severe state of disin-
tegration, a view that is utterly impossible
for the fourth century when Plato carried
out his teachings under the gaze of the
monument then less than a hundred years
Richard Tobin put together a trenchant old. But the image does reflect the state of

yet lighthearted panel that teased apart parts of the building after the seventeenth

the ideas in the installation. And, we century. In the Timaeus Plato defined time
as a moving image of eternity (Timaeus

thank Eleanor Rappe for her art and her 37d). A philosopher/seer should be able
continuing investigations into the hidden to view time as a unit, not only as a move-
ment paced according to number. Plato’s
projection of decay that prefigures the
demise of a great period of civilization is

ALINE CHIPMAN BRANDAUER remarkable, but not unique.
—JUNE W. ALUISON, OHIO STATE UNIVERSITY

recesses of Western culture.

Curator of Contemporary Art
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Asove: Equations
LeFT: In the Season of Spring
AT TOP: Outside the Gates
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In my opinion the philosopher had only a
shallow knowledge of the art of painting
and the only reasons he refers to it so
often are, A: being the most illusionistic

of the representational arts, painting is,

as it were, a ready-made metaphor for

Plato’s view of reality; and, B: painting

was all over Athens during Plato’s lifetime

and he could presuppose a familiarity

with it on the part of just about anyone

frequenting the city. Conceivably he dab- It is amazing how many people ask if tumight-bedrue that Plato did indeed have a
bled In the fine arts in his youth and gave studio. Thus,the exhibition makes a-provocative statement engaging the public in an
them up for philosophy, in the same way y " . f :
that Socrates apparently gave up sculp- intellectually challengirig.debate dealing withithenaturewefischolarship, the transmis-
ture for speculation. sion of information, and durown personal belief systéms, None of the work has
—Eva Keuts, UNIVERSITY OF MICHIGAN been drawn from a literal reading of Plato’s dialogues, but creates its ownlevel of
imaginary art and culture—a kind\of “parallel universe® which weaves in and out of
Pyramids with Fruk snd Weter far: Oh oufso:called veahworld. | like to think\ofithese ‘artifacts as ifithey have been recov-
loan from the private collection of Herr Dr. ered and'then restored. To'this end | hate used mady found objegts-ifi the construc-
Prof. H.G. Fabrizius, Bern, this fragment is tion of the artifacts. Rathérthan trying to achieve'a uniform aesthetie ideal | accept

RO SS ST JENS SWnti Wi S as‘apremise that.whatever comes tolus from/the past is beyond our contfol.
nection to Plato was made just prior to the

opening of this exhibition by Frau Gudrun
von Bilow of the Altertumsverein (Wien)

g ik Lo In"Memociam BrucefWeinberg: formier student and colleague who madé most of the
after having stumbled on an entry in the ) ¥ : : g

diary of Prof. Fabrizius: “Imagine my sur- paper used ifthi§;exhibition. Many thanks’to Lisa Kirk and Pat Hall for the?r support
prise when | happened upon a fragment in and encouragement, and'éxtra thanks to'Patsfor her fiany-hours of plastering and
the dirt representing pyramids, fruit, and a sanding. | am grateful to all the scholars'who have.taken-the.time to contribute their

walic jug. AR of a sudden it came %o me: learned thoughts and insights,and te.Aline Brandauer for her belief in this work.
Plato, in order to illustrate one of his main

points in his dialogue, Timaeus, actually This project is in large part a ¢ollaboration with my daughter, Safa Rappé, a classicist at
S . the University of Michigan. Sard has researched and writter finehof the fext mate-
railings against art and artists. . 4 " i . :

RN ¥ iRl rial and has always understood\the conflation/of imagination and reality.

SAN FRANCISCO STATE UNIVERSITY With love and thanks.

ELEANOR RAPPE

The OmegaHouseStudios reprgsent one of théimost unusual discoverigs of Greek art
and_artifaets. The ginknown workshop was discoveredsbyychangerin 1983 by the
American archaeglogist Bleanor Rappe when she tried to retrieve a lucky coin that fell
fromiherhand inte a small holgiin the mosaic flogp in feefMunumber six. After a series,
of Uhsuccesstul attepipts to retriéye the coin, shé'bgganto'eplarge the hole and s66n
discoveréd.an opening and three stépsleading down lntoWhat appeared to bé'a small
ropm. Afterseveraldays of excavation'the arehieolagist arrived at the Sculpture Studio
OF WORKSHOP and eventvallyuthe Secret Room: Pefinitive evideénee has sincgsproven that this
compléx'was, the site of Plato’s Workshopy

Phit Pasquint
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L8 Museum of New Mexico

" Museum of Fine Arts

EXHIBITION DATES:
March 16 — July 30, 2001

GALLERY TALKS:
Wednesdays, March 21
and July 4, 12:15 pm
by Museum admission

PUBLIC PROGRAMMING:

Les Faux Arts: A Symposium
on Plato’s Studio

moderated by Richard Tobin,
art historian and critic
Sunday, March 18, 1 pm

St. Francis Auditorium
Museum of Fine Arts, free

Eleanor Rappe’s discovery of Plato’s
Studio is a cultural event that cannot be

underestimated. The unearthing of the
Studio sheds radical new light on the
work and thought of an individual who is
perhaps antiquity's most important and
influential mind, asking us to reassess his
supposed animosity to art. The contents
of Plato’s Studio offer us pictorial depic-
tions of literary material, and graphic
and plastic replicas of the mathematical
world that the philosopher discussed
in the Timaeus.

Plato’s Studio presents us with an
opportunity to rethink art as mimésis or
imitation, and perhaps in some surprising
ways. Maybe the findings of the Studio
are not after all depictions of the real
universe that the philosopher writes
about in his works; perhaps the art is
the final reality, of which the written
works are copies.

— YUN Lee Too, CoOLUMBIA UNIVERSITY




